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presents the object as inanimate. For abstraction has
always this effect: it kills the independent activity of the
object, in so far as this is magically related to the psyche
of the subject. The abstracting attitude performs this
consciously, in order to protect itself from the magical
influence of the object. From the a priori inanimateness
of the object there likewise proceeds that relation of trust
which the feeling-into subject has towards the world;
there is nothing there that could inimically affect or
oppress him, since he alone dispenses life and soul to the
object, although to his conscious appreciation the converse
would seem to be true. But, to the man with the abstract-
ing attitude, the world is filled with powerfully operating
and therefore dangerous objects; these inspire him with
fear, and with a consciousness of his own impotence: he
withdraws himself from a too close contact with the world,
thus to create those ideas and formulae with which he
hopes to gain the upper hand. His, therefore, is the
psychology of the oppressed, whilst the feeling-into subject
confronts the object with an a priori confidence—its
inanimateness has no dangers for him.
This characterization is naturally schematic, and makes
no pretence to be a complete portrait of the extraverted
or introverted attitude; it merely emphasizes certain
nuances, which, nevertheless, have a not inconsiderable
importance.
Just as the feeling-into subject is really taking
unconscious delight in himself by way of the object, so
the abstracting subject unwittingly sees himself while
meditating upon the impression that reaches him from
the object. For what the feeling-into subject transveys
into the object is himself, ie. his own unconscious content,
and what, the abstracting man thinks concerning his
impression of the object is really thoughts about his own
feelings, which appear to him as though belonging to the

